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LETTER FROM THE DIRECTOR OF MUSIC 

 
 

Welcome back to another exciting year with the Trinity Music 
Program. As we begin this new church year, I would like to 
thank the congregation of Trinity for the years of dedication 
and support that you have given to our music program.  
 
I always look forward to beginning each year through 
fellowship. The annual Fall Choir Social & Dinner Party will 
take place this year at the Hanson's in early September. 
Beautiful autumn weather and coming together in 
anticipation of a great choir year ... it just doesn't get any 
better than that! 
 
Our repertoire consists of many musical styles and genres - 
everything from spirituals to traditional Shaker songs. I very 
much enjoy selecting a variety of pieces for the choir to sing 
and present in worship, and I have heard many times the 
appreciation from the congregation on keeping the choral 
music diverse. Of course, we will also continue to sing music 
that is rooted in our Christian faith and that is familiar to the 
congregation - hymn arrangements and new tunes on 
traditional words.  
 
As I begin my 7th year here at Trinity, I very much look 
forward to a very successful and enjoyable year! I cannot 
begin express what serving Trinity has done for my life and 
love of music. I am wholeheartedly proud to call myself your 
friend and music director.      

 
In harmony, 
 
 
 
Erik Collins  
Director of Music & Pianist 
 
 



INFORMATION ABOUT THE TRINITY MUSIC PROGRAM 

 
Mission Statement…  

 

The mission of the Trinity Music Program is to connect with the 
spiritual message spoken from the pulpit, becoming the living 
sound of that message. We seek to uplift and inspire the 
congregation through an eclectic mixture of musical offerings, 
helping to raise the hearts and voices of all in praise and 
thanksgiving.  
 
 

Who We Are… 
 

The goal of the Trinity Choir is to enhance and enliven our worship 
of God.  The music program draws the congregation into the 
music rather than leaving the congregation as spectators at a 
performance. It offers the opportunity to learn great masterworks 
of choral literature from all style periods. Over the course of the 
year, our music reflects a broad diversity of musical styles 
including folk, spiritual, jazz, gospel, and contemporary works from 
our own American heritage, as well as works from many other 
counties and languages. The teaching of diverse musical styles not 
only enriches the knowledge and experience of the choir but also 
promotes understanding of other peoples and cultures. 
 
 

Other music opportunities… 
 

The choir goes on hiatus in the summer time. During this time 
members of the choir and congregation are given the opportunity 
to participate in worship by either singing a solo or playing a 
musical instrument. This is what makes our choir program a 
church-wide music program.  

 
 
The music director does not hold regular office hours. However, an 
appointment can be made at any time by contacting the director or 
by calling the church. 
 
If you have further questions regarding the music program and/or 
are interested in joining the choir, please contact the director at  
(918) 369-3690 or music@trinitychurchbixby.org.  



MEMBERSHIP STANDARDS  

 
CHOIR IS A TEAM SPORT! 

 
The choir season… 

 

Membership in the choir is for a complete season. Active participation 
from mid-August through May is requested.  

 

Sunday participation… 
 

The choir sings during all Sunday worship services (September-May) 
unless otherwise stated by the Director of Music.  Singing during worship 
on Sunday mornings is the number one priority of the choir. Active 
members in the choir are required to be present during at least 80% 
of the Sunday services that the choir sings for. Singers are also asked to 
remain in the sanctuary throughout the duration of the worship service.  

 

Attendance outside of Sunday mornings… 
 

In addition to singing in worship on Sunday mornings, there may be 
multiple times when the choir sings outside of the regular schedule. 
These may include, but are not limited to: Handel’s Messiah presentation, 
Christmas Eve, Maundy Thursday, etc.  

 

Rehearsal schedule… 
 

Sunday mornings (weekly): 8:15 – 9:15 PM  
Sunday morning pre-service warm-up: 10:00 AM 

 
In accordance with the Sunday morning participation rate, active choir 
members are required to be present during 80% of Sunday morning 
rehearsals.  

 

Mutual respect… 
 

The music director expects every choir member to contribute towards the 
creating and maintaining of a healthy learning environment. Please be 
respectful to your fellow choir team members.    

 
 
 
 



PROCEDURES & PRACTICES  

 
Worship music… 

 

The weekly worship music can be found on the north wall in the 
plastic music slots on Sunday mornings. After worship, please 
remove the music from your folder and separate the pieces into 
piles on the table in the choir room. 
 
 

Respect the music… 
 

The cost of sheet music is perpetually increasing. Most publishing 
companies release their music somewhere between $1.95 and 
$2.50. Please refrain from defacing, tearing or misplacing your 
music. When making rehearsal marks in the music, PENCIL ONLY 
markings are acceptable. If you wish to highlight your music, 
please ask for a copy to be made from the original. 
 
 

Choir robes… 
 

The choir robes are on the south wall of the choir room and are 
dry-cleaned every other year. On Communion Sundays, the stole 
should present the all white side. The robes are utilized every 
Sunday in worship. The occasional free-dress Sunday may be 
permitted at the discretion of the music director.  
 
 

Procedures preceding choir rehearsals… 
 

IN ORDER TO SUSTAIN A HIGH-QUALITY MUSIC PROGRAM, 
PLEASE MAKE AN EFFORT TO BE PRESENT AT ALL REHEARSALS. 

 

 Early is on time, on time is late! Please arrive five (5) minutes 
prior to the rehearsal starting time.   

 
 Please bring only water into the choir room.  

 

 Set your cellular phone to “SILENT” during all rehearsal times.  
 

 Please refrain from wearing strong perfumes and colognes as 
they often cause other singers to tear or sneeze.   



APPALACHIAN WINTER 
 

 
 

At the coming of winter there is a blessed quietness that seems to 
settle upon the heart. The chill of frosty air and the season’s 
lengthening shadows invite us to reflection and simplicity. As we 
retreat to the hearth and away from the cold, there is a subtle 
turning that seems to happen. Weary from struggle and frozen by 
distress, we find warmth and assurance inside our sanctuaries of 
contemplation. Peace falls like a gentle snow and we remember, 
with great hope, the promises of our faith. The candles of hope, 
peace, love and joy are once again kindled in our spirits. We gaze 
with longing into the silent night, seeking a star and listening for a 
song that will fill the deep silence and set our hearts to 
celebration. 
 

It is then, above the whistle of the winter wind, the first notes of a 
distant “Gloria” arrives. Soft at first, it comes like a dream, and then 
in a great crescendo, it sweeps across our emptiness and fills our 
hearts with a symphony of angel wings. The mountains and 
canyons echo like cathedrals declaring the news: “Jesus the Savior 
is born. Glory to God in the Highest.” 
 

Overflowing with worship and surrounded by grace, we discover 
our miracle. Melody and message reach out and draw us close into 
their lavish embrace. Rejoicing, and filled with wonder, we join the 
music, lifting our praise into night. How amazing that in the very 
heart of winter’s desolation, we have found our Song. 
 
Join us on Sunday, December 10th, 2017 at 7:00PM for the 
choir's presentation of Joseph Martin's Appalachian Winter. 



ABOUT THE REPERTOIRE - FALL 2017 

 

Give Us Hope                Jim Papoulis 
 

From SOUNDS FOR A BETTER WORLD, Give Us Hope expresses a 
powerful message of hope for a better world, this dynamic piece 
strikes a universal chord for all to hear! This piece has become 
somewhat of an anthem for choirs worldwide. It can also be heard 
as you leave the 9/11 museum in NYC. 
 

Listen to the sound of my voice. Can you feel the beat of my heart? 
Listen to the questions I have. Listen to me,  

It’s all very simple to see what we need. 
 

Give us us hope, my voice is calling Can you see? Look in my eyes, 
Can you you feel, My hand is reaching.  

Give us us hope and and we’ll show you the way. 
 
 

Unity       arr. Daniel Cason II 
 

In a time when we worry about racial tension and war-like 
aggression, music can offer solace. This ancient text can 
counteract hatred. From Psalms 133:1, these words are known and 
sung by many people  - here it is set to a gospel style. Glorraine 
Moone felt these words in this melody. It was the "put down" and 
arranged by Daniel Cason II, a gospel musician and minister in 
Alabama.  
 

Behold how good and how pleasant it is   
for brethren to dwell together in unity.   

Unity, unity. Lord, we pray for unity. 

 
 
Choose Something Like a Star            Randall Thompson 
 

From Thompson's most notable 'Frostiana' collection, Choose 
Something Like a Star is a setting of Robert Frost's poem and begs 
an answer to questions unknown. 
 

O Star (the fairest one in sight), Say something to us we can learn by heart. 
To carry praise or blame too far, We may choose something like a star To 

stay our minds on - And be staid. 
 
 
 



ABOUT THE REPERTOIRE - FALL 2017 
 

Jazz Cantate                                                          Andy Beck 
 

The Latin text "Cantate canticum novum" means "Sing to the Lord 
a new song."  Set at an easy jazz-waltz tempo, this Jazz Cantate is 
a marvelous blend of Latin and English text, canonic verses and 
jazz sonorities. 
 
 

Brother James's Air               arr. Mack Wilberg 
 

A beautiful arrangement of Psalm 23 for the Mormon Tabernacle 
Choir. Wilberg's simple arrangement will provide a sense of 
majestic tranquility. 
 

The Lord's my Shepherd, I'll not want. He makes me down to lie 
In pastures green; He leadeth me The quiet waters by. 

He leadeth me, He leadeth me, the quiet waters by. 
 

My soul He doth restore again; And me to walk doth make 
Within the paths of righteousness, E'en for His own Name's sake. 

 
Yea, though I walk through shadows death, Yet will I fear no ill; 
For Thou art with me; and Thy rod And staff me comfort still. 

Thy rod and staff they comfort still They comfort still. 
 

My table Thou hast furnished In presence of my foes; 
My head with oil thou dost anoint, And my cup overflows. 

 
 

Serve the Lord With Gladness           Rollo Dilworth 
 

This upbeat gospel rendition draws its text from Psalm 100 and 
incorporates the Doxology. 
 
Serve the Lord with Gladness. Come before his presence with singing. Praise 

the Lord, O Praise Ye the Lord. Praise Father, Son and Holy Ghost. 
 

Know that the Lord is God. It is He that hath made us.  
We are the sheep of his pasture. 

 
Enter into His gates with praise and Thanksgiving.  

Give thanks and bless His name. 
 
 
 



ABOUT THE REPERTOIRE - FALL 2017 
 

Psalm 103                               James Q. Mulholland 
 

Psalm 103 is the middle movement from the composer’s Canticle 
of Psalms which was first published by Frangipani Press in 1982. 
Mulholland wrote the Canticle of Psalms for the Central Indiana 
Youth Chorale that met during the summers at Butler University 
during the later 1970’s. 
 

Bless the Lord, my soul; Bless His holy name! 
All that is in me, Bless His holy name! 

Who forgives our faults, Crowns us with His love, 
For He shows no anger; Yet abounds in steadfast love. 

 
Bless the Lord my soul. 

For He knows our frame; knows that we are dust. 
Man is as the grass; And must fade away. 

But the steadfast love, of the Lord our God, 
shall be everlasting, for the ones who love the Lord! 

Bless the Lord my soul! 

 
 

There is a Season                                     Greg Gilpin  
 

This stunning setting of an emotional biblical text (based on 
Ecclesiastes 3: 1-8, 11) helps us understand that “there is a time ... 
a season ... for every purpose under heaven.” The soaring melody 
dramatically ebbs and flows throughout, eventually fading at the 
thoughtful end. This piece is destined to become an annual 
favorite for Stewardship Sunday.  
 

There is a time, there is a season. A time for ev’ry purpose under heaven. A 
time to be born and a time to die. A time to plant and a time to harvest.  

 
To everything, there is a season. A time to weep, a time to laugh. A time to 

mourn, a time to dance! A time to love and a time to hate. A time for war and 
a time for peace.  

 
There is a time, there is a season. A time for ev’ry purpose under heaven. A 

time to receive, to lose, time to keep and to give away. And all is beautiful. It 
is simply beautiful in its own time. 

 
 
 
 



ABOUT THE REPERTOIRE - FALL 2017 
 

Simple Gifts                     arr. Andy Beck 
 

There are many arrangements of this traditional Shaker song, but 
this one brings a fresh approach. Simple American folk elements 
combine with contemporary new-age sounds as the beloved 
melody weaves its way through this arrangement. 
 

'Tis the gift to be simple 'Tis the gift to be free 'Tis the gift to come down 
where we ought to be. And when we find ourselves in the place just right 

It will be in the valley of love and delight. 
 

When true simplicity is gained To bow and to bend, we will not be ashamed 
To turn, turn, will be our delight 'Til by turning, turning, we come round right. 

 
 

The Lord of Harvest           arr. Austin Lovelace 
 

Based on the Parable of the Sower in Matthew 13 and the Welsh 
tune Afron, this Thanksgiving anthem interprets the preparation of 
giving thanks to God. The text concludes with the invitation to 
come together and raise the song of harvest home. 
 

All the world is God’s own field, fruit unto His praise to yield; 
Wheat and tares together sown unto joy or sorrow grown; 

First the blade and then the ear, then the full corn shall appear; 
Lord of harvest, grant that we wholesome grain and pure may be. 

 
For the Lord our God shall come, and shall take His harvest home; 

From His field shall in that day all offenses purge away; 
Give His angels charge at last, in the fires tares to cast, 

But the fruitful ears to store in His garner evermore. 
 

Come, ye thankful people come, raise the song of harvest home; 
All is safely gathered in ere the winter storms begin; 

God our maker doth provide for our wants to be supplied; 
Come to God’s own temple come, raise the song of harvest home. 

 
 
 
 
 
 
 
 
 



ABOUT THE REPERTOIRE - FALL/WINTER 2017 

 

Lo, How a Rose E're Blooming                  M. Praetorious 
 

Es ist ein Ros entsprungen, most commonly translated in English 
as Lo, How a Rose E'er Blooming, and sometimes appearing as A 
Spotless Rose, is a Christmas carol and Marian Hymn of German 
origin, of varying length and translation, that has its roots in an 
unknown author prior to the 17th century. 
 
Expressing the fulfillment of the prophecy of Isaiah 11:1, the 
original two verses (to which others have been added, in German 
and translation since the 19th century) present a narrative of Mary, 
the mother of Jesus as a rose that has sprung up from the lineage 
of Jesse, to bring forth the child. 
 

Lo, how a Rose e’er blooming from tender stem hath sprung! 
Of Jesse’s lineage coming, as men of old have sung. 
It came, a floweret bright, amid the cold of winter, 

When half spent was the night. 
 

Isaiah ’twas foretold it, the Rose I have in mind; 
With Mary we behold it, the virgin mother kind. 

To show God’s love aright, she bore to men a Savior, 
When half spent was the night. 

 
 
Alleluia (from Cantata No. 142)                   J.S. Bach 
 

Alleluia is from Uns ist ein Kind geboren, BWV 142 - a cantata 
formerly attributed to Johann Sebastian Bach. The text is based on 
a libretto by Erdmann Neumeister first published in 1711. The 
biblical text, chorale and free verse come from the 1711 collection 
of librettos of the writer, theologian, pastor and theorist, Erdmann 
Neumeister. 
 

Alleluia. O Praise Ye the Lord,  
sing praise to him with all your hears and voices. 

 
For God shall send His blessed Son;  

give thanks to Him and praise His name forever. 
 
 
 



ABOUT THE REPERTOIRE - FALL/WINTER 2017 

 
Candlelight Carol                                      John Rutter  
 

Candlelight Carol is an absolutely stunning Christmas lullaby that 
tells the Christmas story in a unique and sensitive way. A short a 
cappella passage adds depth to this expressive work that has 
earned a cherished place in the Christmas choral repertoire. This 
piece has become a tradition every year on Christmas Eve. 

 
How do you capture the wind on the water? How do you count all the stars 

in the sky? How can you measure the love of a mother,  
or how can you write down a baby's first cry? 

 
Candlelight, angel light, firelight and starglow shine on his cradle  

till breaking of dawn. Gloria, Gloria in excelsis deo!  
Angels are singing; the Christ Child is born. 

 
Shepherds and wisemen will kneel and adore him, Seraphim round him their 

vigil will keep; Nations proclaim him their Lord and their Savior,  
but Mary will hold him and sing him to sleep. 

 
Candlelight, angel light, firelight and starglow shine on his cradle  

till breaking of dawn. Gloria, Gloria in excelsis deo! Angels are singing;  
the Christ Child is born. 

 
Find him at Bethlehem laid in a manger: Christ our Redeemer asleep in the 

hay. Godhead incarnate and hope of salvation:  
A child with his mother that first Christmas Day. 

 
Candlelight, angel light, firelight and starglow shine on his cradle  

till breaking of dawn. Gloria, Gloria in excelsis deo! Angels are singing;  
the Christ Child is born. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



ABOUT THE REPERTOIRE - SPRING 2018 

 
When in Our Music God is Glorified            arr. Ziegenhals 

 

A triumphant arrangement of the traditional Charles V. Stanford 
hymn by Harriett Ziegenhals.  

 
When in our music God is glorified, and adoration leaves no room for pride, 

it is as though the whole creation cried, Alleluia! 
 

How often, making music, we have found a new dimension in the world of 
sound, as worship moved us to a more profound, Alleluia! 

 
So has the church, in liturgy and song, in faith and love, through centuries of 

wrong, borne witness to the truth in every tongue: Alleluia! 
 

And did not Jesus sing a Psalm that night when utmost evil strove against the 
Light? Then let us sing, for whom he won the fight: Alleluia! 

 
Let every instrument be tuned for praise! Let all rejoice who have a voice to 

raise! And may God give us faith to sing always: Alleluia! 
 

Praise Ye the Lord of Hosts              Saint-Saens/arr. Eilers 
 

Better known as Tollite Hostias chorus from the Oratorio de Noel 
by Camille Saint-Saens, this piece is structured in a way that hardly 
exceeds the limits of a cantata, but musically is constructed in 
oratorio style. While there are brief episodes of grandeur in the 
solo parts and one frenetic section for the chorus, most of the 
work is subdued and lyrical in character. Saint-Saëns's study of the 
choral music of Bach, Handel, Mozart, Berlioz, and others had a 
great influence on the work, with the most significant influences 
being Part II of J. S. Bach's Christmas Oratorio and Gounod's St. 
Cecilia Mass. 
 

Total Praise                              Smallwood/arr. Barrett/Rao 
 

Richard Smallwood's Total Praise is an American classic known 
throughout the Gospel music community and beyond - a perfect 
example of the "good news" defined by the use of reflective text, 
lyrical melody and simple harmonic structure. 
 

Lord, I will lift mine eyes to the hills. Knowing my help is coming from You. 
Your peace, You give me in time of the storm.  

You are the source of my strength, You are the strength of my life,  
I lift my hands in total praise to you, Amen. 



ABOUT THE REPERTOIRE - SPRING 2018 

 
Sweet Hour of Prayer                             arr. Doug Andrews 
 

Doug Andrews gives a fresh approach to the time-honored Sweet Hour 
of Prayer with lush harmonies and jazz incorporations. 
 

Sweet hour of prayer! That calls us from a world of care, And bids me at my 
Father’s throne Make all my wants and wishes known. 

 
In seasons of distress and grief; My soul has often found relief, 

And oft escaped the tempter’s snare By thy return, sweet hour of prayer! 
 
 

Be Thou My Vision                           arr. Kinley Lange 
 

This ancient and well known Irish ballade is arranged here for choir 
with a gentle accompaniment for piano and cello. 

 
Be Thou my Vision, O Lord of my heart; Naught be all else to me, save that Thou art; 

Thou my best Thought, by day or by night, Waking or sleeping, Thy presence my light. 
 

Be Thou my Wisdom, and Thou my true Word; I ever with Thee and Thou with me, 
Lord; Thou my great Father, I Thy true son; Thou in me dwelling, and I with Thee one. 

 
Riches I heed not, nor man’s empty praise, Thou mine Inheritance, now and always: 
Thou and Thou only, first in my heart, High King of Heaven, my Treasure Thou art. 

 
High King of Heaven, my victory won, May I reach Heaven’s joys, O bright Heav’n’s 

Sun! Heart of my own heart, whate’er befall, Still be my Vision, O Ruler of all. 

 
 

In Remembrance                              Jeffery L. Ames 
 

Jeffery Ames dedicated “In Remembrance” to the memory of Dr. 
William, Becca, and Anna Potts who died in a tragic accident in 
2002. Becca was one of his students at Lincoln High School in 
Tallahassee, Florida. Ames writes, “This text also suits the events 
that have recently occurred in our world. I believe “In 
Remembrance” carries a message of healing, peace, and hope 
applicable to many situations and personal circumstances.” 

 
Lux aeterna, luceat eis, domine. (Let perpetual light shin on them, O Lord) 

Turn to me and be gracious, for my heart is in distress. 
O God, my God why has thou forsaken me? 

My tears linger at night, but joy comes in the morning light. 
Lux aeterna, luceat eis, domine. 

Lord, in your infinite mercy, grant them rest, rest forever more. 



ABOUT THE REPERTOIRE - SPRING 2018 

 
Lacrymosa                                 W.A. Mozart/arr. Robinson 

 

Lacrymosa is perhaps one of the most familiar sections of one of 
the greatest works in history - Mozart's Requiem. The Lacrymosa is 
part of the Dies Irae sequence in the Roman Catholic Requiem 
Mass. Its text comes from the Latin 18th and 19th stanzas of the 
sequence. 
 
Lacrimosa dies illa Qua resurget ex favilla Judicandus homo reus. Huic ergo 

parce, Deus: Pie Jesu Domine, Dona eis requiem. Amen. 
 

Full of tears will be that day when from the ashes shall arise 
The guilty man to be judged; Therefore spare him, O God, 

Merciful Lord Jesus, Grant them eternal rest. Amen. 
 

Benedictus                                                           Brian Lewis 
 

Legato lines and close harmonies  make this Latin-text setting 
seem to float its way to your listeners. A haunting melodic motive 
is underscored by a gently lilting accompaniment. The hushed 
opening builds to a dramatic forte "Hosanna" in the middle of the 
piece, and then gradually fades as the opening statement returns. 
 

Benedictus qui venit in nomine Domini, Hosanna in excelsis! 
Blessed is he who comes in the name of the Lord, Hosanna in the highest! 

 
Hymn of Promise                                            Natalie Sleeth 
 

Written as an Anthem, Hymn of Promise was later dedicated to 
Sleeth's husband shortly after he was diagnosed with Cancer. After 
hearing the hymn, Ronald Sleeth requested that the hymn be sung 
at his funeral. Honoring his wishes, the piece was performed at the 
funeral, being the only piece written by Natalie Sleeth to be sung 
at the ceremony. The anthem was written for Pasadena 
Community Church, in St. Petersburg, Florida, where it was first 
sung and performed in 1985 under the direction of C. Fredrick 
Harrison. 
 

In the bulb there is a flower; in the seed, an apple tree; 
In cocoons, a hidden promise: butterflies will soon be free! 

In the cold and snow of winter there’s a spring that waits to be, 
Unrevealed until its season, something God alone can see. 

 



ABOUT THE REPERTOIRE - SPRING 2018 

 
In the Heart of the World                                 Bob Chilcott 
 

This is the fruit of a collaboration between the American poet and 
storyteller Brian Andreas and Bob Chilcott. It seeks to celebrate the 
essential good of humanity, expressed in the healing power of 
song. This is a piece of rare power and beauty that stands both as 
a heartfelt tribute to the victims of September 11, and a testament 
to the resilience of the human spirit worldwide. 

 
The songs cannot live, with no one to sing them... 

 
In those days we finally chose to walk like giants and hold the world in arms 
grown strong with love. And there may be many things we forget in the days 

to come, but this will not be one of them. 
 

"In the heart of the world, there only found a song of peace. And it sings for 
everyone in the heart of the world, for as long as it takes, forever." 

 
Listen, past the anger through the rage, for the soft instant message to the 

children of this age. 
 

No matter if the light seems dim, no matter if worlds fall, no matter who you 
were before come forward standing tall. For the heart of the world holds us 

close, it always has been so. 
 

Many things we will forget in the days to come, but the song that rose from 
the heart of the world, we will sing forever... 

 
 

Sanctus in D Minor                                  J.S. Bach/ed. Hunt 
 

The Sanctus in D minor, from BWV 239, by an unknown composer, 
was copied by Johann Sebastian Bach (1685-1750) in the period 
from 1738 to 1741. It was a composition for SATB voices, string 
orchestra and continuo - here edited by William Hunt in an effort 
to preserve its original form. 
 

Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth. 
Pleni sunt caeli et terra gloria ejus. 

 
Holy, Holy, Holy Lord, God of hosts, 

Heaven and earth are full of Thy glory. 
 
 
 



ABOUT THE REPERTOIRE - SPRING 2018 
 

Jesus Christ, the Apple Tree                  Mark Patterson 
 

The text for this selection first appears in an 18th century New 
Hampshire hymnal. This delightful gem is a favorite of English 
choirs and has been sung by the famous King’s College Choir in 
many choral presentation. The text is more of a reflection than a 
sermon on the fall of man in the garden and its implications for 
our life today. Our redemption comes through the apple, which in 
this poem is the fruit of Jesus himself, the tree of life. One 
important 15th century English text says, “blessed be the time that 
apple taken was.” Mark Patterson has taken care to arrange this 
text using music that is both tender and meaningful. 
 

The tree of life my soul hath seen, Laden with fruit and always green; 
The trees of nature fruitless be Compared with Christ, the apple tree. 

 
His beauty doth all things excel: By faith I know, but ne'er can tell, 

The glory which I now can see In Jesus Christ, the apple tree. 
 

For happiness I long have sought, And pleasure dearly I have bought; 
I missed of all but now I see, 'Tis found in Christ, the apple tree. 

 
This fruit doth make my soul to thrive, It keeps my dying faith alive; 

Which makes my soul in haste to be With Jesus Christ, the apple tree. 

 
 

Look at the World                                              John Rutter 
 

Look at the World is an “environmental” anthem which the British 
composer John Rutter (b. 1945) composed in celebration of the 
70th anniversary of the Council for the Protection of Rural 
England. The anthem, with original words by Rutter, is a wonder-
filled reaction to the greatest gift of love, the creation. 

 
Look at the world, everything all around us.  

Look at the world and marvel every day. 
Look at the world: so many joys and wonders,  

So many miracles along our way. 
 

Praise to thee, O lord for all creation.  
Give us thankful hearts that we may see. 
All the gifts we share, and every blessing,  

all things come of thee. 
 



ABOUT THE REPERTOIRE - SPRING 2018 
 

Al Shlosha D'Varim                             Allan E. Naplan 
 

Al Shlosha D'varim is a lyrical setting of an essential maxim from 
Jewish morality laws, Pirkei Avot, which states that the whole world 
stands upon three pillars – Justice, Truth, and Peace – and that 
without them the world cannot be sustained. All three pillars are 
essential; not one can exist without the other two. They are a 
promise that humankind must share in order to sustain the world. 
 
Al shlosha D'varim haolam kayam. Al haemet v'al hadin V'al hashalom, hashalom. 

The world is sustained by three things: by truth, by justice, and by peace. 
 
 

Hope for Resolution                       arr. Caldwell/Ivory 
 

Hope for Resolution, A song for Mandela and deKlerk, is a 
juxtaposition of a European chant melody and an antiapartheid 
song from South Africa - a celebration of diversity. The 
arrangement reflects a respect for divergent musical styles and 
points our world towards our innate potential for peaceful 
coexistence. This one has become a favorite here at Trinity and is 
sung in worship annually on the last Sunday of the choir season. 
 

Of the Father’s love begotten, ere the worlds began to be, 
He is Alpha and Omega, He the source, the ending He, 

Of the things that are, that have been, 
And that future years shall see, evermore and evermore! 

 
O that birth forever blessèd, when the virgin, full of grace, 
By the Holy Ghost conceiving, bare the Savior of our race; 

And the Babe, the world’s Redeemer, 
First revealed His sacred face, evermore and evermore! 

 
O ye heights of heaven adore Him; angel hosts, His praises sing; 

Powers, dominions, bow before Him, and extol our God and King! 
Let no tongue on earth be silent, 

Every voice in concert sing, evermore and evermore! 
 
     Thula sizwe, ungabokhala, 
     uJehovah wakho uzokunqobela. 
     Inkululeko, sizoyithola, 
    uJehovah wakho uzokunqobela. 

        Nation, do not cry. 
        Jehovah will protect us. 
        We will attain freedom. 
        Jehovah will protect us. 

 



ABOUT OUR CHURCH 

 
 
Trinity’s history is marked by a strong commitment to glorify 
God and serve the world.  With God’s help, we have been 
able to develop a ministry that helps our members grow 
spiritually as we serve others. Our South Tulsa church first 
began meeting at Holland Hall School in 1981.  The first 
building was built on South Memorial Drive. It served the 
congregation well until a change in demographics and aging 
building made a new structure necessary.  The current 
sanctuary on 111th Street between Memorial and Mingo 
contains many elements moved from the building on 
Memorial. The cross, communion table, and baptismal font 
were moved into the new church. The pulpit in the chancel 
and the font in the narthex were given to Trinity from our 
sister congregation, Second Presbyterian Church, Tulsa. 
 
Trinity Presbyterian Church in Bixby is a Christian church 
centered on a belief in Jesus Christ. Grounded in that belief, 
we encounter the world and all its complexities with 
integrity, authenticity and a healthy dose of humor.  How we 
go about living that faith in the world varies greatly among 
members. We believe a diversity of thinking, grounded in 
Christ, is good for our community, good for the church, and 
good for the world.  How we live together amidst diverse 
views is one of the greatest witnesses to our faith in Christ. 
For over 30 years, the people of Trinity have been gathering 
together to worship, growing together in faith, giving 
generously to share the grace of Jesus Christ with others, 
and engaging in Christian fellowship. We ask questions, we 
are pushed to act and risk in the world, we are offered 
forgiveness and love when needed, and we celebrate times 
of new life and new beginnings together. 
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“The aim and final end of all music should be none other 

than the glory of God and the refreshment of the soul."  

-J.S. Bach 
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