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LETTER FROM THE DIRECTOR OF MUSIC 

 
 

Welcome back to another exciting year with the Trinity Music 
Program. As we begin this new church season, I would like to 
thank the congregation of Trinity for the years of dedication 
and support that you have given to our music program.  
 
We always look forward to beginning each year through 
fellowship at the Fall Choir Social & Dinner Party that takes 
place in mid October. Beautiful autumn weather and coming 
together in anticipation of a great choir year ... it just doesn't 
get any better than that! 
 
Our repertoire consists of many musical styles and genres - 
everything from spirituals to traditional Shaker songs. I very 
much enjoy selecting a variety of pieces for the choir to sing 
and present in worship, and I have heard many times the 
appreciation from the congregation on keeping the choral 
music diverse. Of course, we will also continue to sing music 
that is rooted in our Christian faith and that is familiar to the 
congregation - hymn arrangements and new tunes on 
traditional words.  
 
I very much anticipate a very successful and enjoyable year! I 
cannot begin express what serving Trinity has done for my 
life and love of music. I am wholeheartedly proud to call 
myself your friend and music director.      

 
 
In harmony, 
 
 
 
Erik Collins  
Director of Music & Pianist 
 
 



INFORMATION ABOUT THE TRINITY MUSIC PROGRAM 

 
Mission Statement…  

 

The mission of the Trinity Music Program is to connect with the 
spiritual message spoken from the pulpit, becoming the living 
sound of that message. We seek to uplift and inspire the 
congregation through an eclectic mixture of musical offerings, 
helping to raise the hearts and voices of all in praise and 
thanksgiving.  
 

Who We Are… 
 

The goal of the Trinity Choir is to enhance and enliven our worship 
of God.  The music program draws the congregation into the 
music rather than leaving the congregation as spectators at a 
performance. It offers the opportunity to learn great masterworks 
of choral literature from all style periods. Over the course of the 
year, our music reflects a broad diversity of musical styles 
including folk, spiritual, jazz, gospel, and contemporary works from 
our own American heritage, as well as works from many other 
counties and languages. The teaching of diverse musical styles not 
only enriches the knowledge and experience of the choir but also 
promotes understanding of other peoples and cultures. 
 

Other music opportunities… 
 

The choir goes on hiatus in the summer time. During this time 
members of the choir and congregation are given the opportunity 
to participate in worship by either singing a solo or playing a 
musical instrument. This is what makes our choir program a 
church-wide music program.  

 
End-of-the-year survey… 

 

A survey is given to choir members at the end of each year and 
that feedback is used to make the choral music experience better 
with each coming year. The survey is issued in May. 
 
The music director does not hold regular office hours. However, an 
appointment can be made at any time by contacting the director or by 
calling the church. If you have further questions regarding the music 
program and/or are interested in joining the choir, please contact the 
director at  (918) 369-3690 or music@trinitychurchbixby.org. 



MEMBERSHIP STANDARDS  

 
CHOIR IS A TEAM SPORT! 

 
The choir season… 

 

Membership in the choir is for a complete season. Active participation 
from mid-August through May is requested.  

 

Sunday participation… 
 

The choir sings during all Sunday worship services (September-May) 
unless otherwise stated by the Director of Music.  Singing during worship 
on Sunday mornings is the number one priority of the choir. Active 
members in the choir are required to be present during at least 80% 
of the Sunday services that the choir sings for. Singers are also asked to 
remain in the sanctuary throughout the duration of the worship service.  

 

Attendance outside of Sunday mornings… 
 

In addition to singing in worship on Sunday mornings, there may be 
multiple times that the choir sings outside of the regular schedule. These 
may include, but are not limited to: Handel’s Messiah presentation, 
Christmas Eve, Maundy Thursday, etc.  

 

Rehearsal schedule… 
 

Sunday mornings (weekly): 8:15 – 9:15 PM  
Sunday morning pre-service warm-up: 10:00 AM 

 
In accordance with the Sunday morning participation rate, active choir 
members are required to be present during 80% of Sunday morning 
rehearsals.  

 

Mutual respect… 
 

The music director expects every choir member to contribute towards the 
creating and maintaining of a healthy learning environment. Please be 
respectful to your fellow choir team members.    

 
 
 
 



PROCEDURES & PRACTICES  

 
Worship music… 

 

The weekly worship music can be found on the north wall in the 
plastic music slots on Sunday mornings. After worship, please 
remove the music from your folder and separate the pieces into 
piles on the table in the choir room. 
 
 

Respect the music… 
 

The cost of sheet music is perpetually increasing. Most publishing 
companies release their music somewhere between $1.95 and 
$2.50. Please refrain from defacing, tearing or misplacing your 
music. When making rehearsal marks in the music, PENCIL ONLY 
markings are acceptable. If you wish to highlight your music, 
please ask for a copy to be made from the original. All choir music 
is numbered. 
 
 

Choir robes… 
 

The choir robes are on the south wall of the choir room and are 
dry-cleaned every year. The robes are utilized every Sunday in 
worship. The occasional free-dress Sunday may be permitted at 
the discretion of the music director.  
 
 

Procedures preceding choir rehearsals… 
 

IN ORDER TO SUSTAIN A HIGH-QUALITY MUSIC PROGRAM, 
PLEASE MAKE AN EFFORT TO BE PRESENT AT ALL REHEARSALS. 

 

 Early is on time, on time is late! Please arrive five (5) minutes 
(8:10AM) prior to the rehearsal starting time 

 
 Please bring only water into the choir room 

 

 Set your phone to “SILENT” during all rehearsal times 
 

 Please refrain from wearing strong perfumes and colognes as 
they often cause other singers to tear or sneeze 



RHAPSODY IN BLUEGRASS: A CHRISTMAS JUBILEE 
 

 

 
 

Rhapsody in Bluegrass is a celebration of pure Christmas joy. It is inspired 
by American folk song, bluegrass, gospel, hymn and traditional musical 
styles. The cantata takes the listener on the Christmas journey from 
prophecy to proclamation. Rhapsody in Bluegrass is decorated with 
traditional instruments and an informal narration that maintains the 
character of music and encourages the spirit of hope that permeates the 
work. 
 
When word and music come together, there is powerful potential. Music 
gives wings to message and message gives purpose to song. There is no 
greater example of this truth than when considering the various 
traditions of sacred music. From lofty oratorios and noble hymns, to folk 
music and simple spiritual songs, the voice of faith is encouraged when 
shared upon the wings of song. 
 
With the musical customs of Christmas, there is a wonderful intersection 
of ministry and artistry that can truly touch the heart. When we sing from 
this precious treasury of sacred songs, we connect with the spirit of the 
troubadour. We reprise our role as “storytellers,” passing along our faith 
in tunes and texts that celebrate our faith with hopeful joy. Folk music 
holds a special place in the sacred lexicon, and every part of the world 
has its own repository of native song. This cantata is a mingling of more 
traditional church choral sounds with the rustic beauty of bluegrass folk 
music. In the joining of these two styles, I pray that something new be 
released into our seasonal worship gatherings. May our many voices 
become one song! May our differences become harmony, and may 
divine light decorate our hearts with the joy and grace of Christmas! 

 
Join us on Sunday, December 15th, 2019 at 7:00PM for the choir's 
presentation of Joseph Martin's Rhapsody in Bluegrass: A Christmas Jubilee. 



ABOUT THE REPERTOIRE - FALL 2019 
 

We Are One                      Brian Tate 
 

Adapted from Deuteronomy, this original anthem speaks to all with the 
message of love and caring. 

 
When we walk, when we sleep, when we rise, we are one. 

When we laugh, when we sing, when we cry, when we run, We are one. 
And we shall love one another with all our hearts. 

And we shall care for each other with all our soul, and our might. 
Shout, shout, praise him. Praise him with a shout of praise. 

 
And we do, and we try, we must live, or we die. 

We will reach, we will climb, we will rise, we will fly, we are one. 
And we shall love one another with all our hearts. 

And we shall care for each other with all our soul, and our might. 
 
 

How Lovely is Thy Dwelling Place       Daniel Kallman 
 

From the Presbyterian Association of Musician choral series and based on 
a paraphrase of Psalm 84 by Jonathan Asprey, this setting uses the tune 
The Homes of Donegal, a traditional Irish ballad. 

 
How lovely is Thy dwelling place, O Lord of Hosts to me. 

My soul is longing and fainting the courts of the Lord to see. 
My heart and flesh they are singing for joy to the living God. 

How lovely is Thy dwelling place, O Lord of Hosts to me. 
 

Even the sparrow finds a home where he can settle down, 
And the swallow she can build a nest where she may lay her young 

Within the courts of the Lord of Hosts, my King, my Lord and my God. 
And happy are those who are dwelling where the song of praise is sung. 

 
And I'd rather be a doorkeeper and only stay a day, 
Than live the life of a sinner and have to stay away. 

For the Lord is shining as the sun, and the Lord is like a shield; 
And no good thing does God withhold from those who walk the way. 

 
 

Love is Little                                                 arr. Ron Barnett 
 

This simple Shaker text is set with repeating choral phrases to bring a 
message of hope. Delicately arranged by Ron Barnett. 

 
Love is little, love is low. Love will make our spirit grow. 

Grow in peace, grow in light. Love will do the thing that's right. 

 



ABOUT THE REPERTOIRE - FALL 2019 

 

You Raise Me Up               arr. Roger Emerson 
 

You Raise Me Up is a song originally composed by Irish-Norwegian duo 
Secret Garden. The music was written by Secret Garden's Rolf Lovland 
and the lyrics by Brendan Graham. People all around the world have been 
inspired by the piece's uplifting message. 
 

When I am down, and, oh, my soul, so weary. When troubles come, and my  
heart burdened be. Then, I am still and wait here in the silence, 

Until you come and sit awhile with me. 
 

You raise me up, so I can stand on mountains, You raise me up to walk on  
stormy seas. I am strong when I am on your shoulders, 

You raise me up to more than I can be. 
 
 

Let Us Break Bread Together                       arr. Erik Collins 
 

Utilizing the traditional African American tune, this modern gospel 
setting focuses on two central images: breaking bread together in 
communion & fellowship, and falling on one's knees in prayer. Both 
images have references of the messages of healing and humility. 
 

Let us break bread together on our knees,  
Let us break bread together on our knees. 

When I fall on my knees with my face to the rising sun,  
O Lord, have mercy on me. 

 

 

Bless the Lord, O My Soul                             Glenn Burleigh 
 

A beautiful original from the late Oklahoma City based musician and 
worship leader Glenn Burleigh (1949-2007). This piece from the African 
American Church Music Series is based on Psalms 103 and 34. If ever you 
need a sign that God is in the quiet stillness, this is it. 
 

Bless the Lord, O my soul, Bless the Lord, O my soul, 
And all that is within me, bless His holy name. 

 
He’ll forgive all your iniquities. He will heal all our diseases. 

He’ll redeem us and renew our strength if we bless the Lord. 
 

He’ll redeem us and renew our strength if we bless the Lord. 
Bless the Lord at all times, And his praises shall continually 

Be in my mouth. I will praise his name at all times. 
 

Bless the Lord, O my soul, Bless the Lord, O my soul! 
Hallelujah! Bless the Lord, O my soul! Your name is worthy! 

Bless the Lord, O my soul! 



ABOUT THE REPERTOIRE - FALL 2019 

 
Healing Prayer                                                 Nick Page 
 

Nick wrote Healing Prayer in honor of a dear friend that had been 
diagnosed with leukemia. He asked that his friends neither visit him nor 
call him, but rather that they simply pray for him. 

 
Oh ... we pray. There is balm in Gilead, to make the wounded whole,  

a healing balm in Gilead, to cure the sin sick soul. We pray. 
 

Some times I feel discouraged, And think my work’s in vain, 
But then the Holy Spirit revives my soul again. We pray. 

 
 

At the River                   Aaron Copland/arr. Wilding White  
 

The hymn tune “At the River” (or “Shall We Gather at the River”) was 
written in 1865 by Robert Lowry, a Baptist pastor, composer, poet, 
chancellor at the University of Lewisburg, and editor and compiler of 
Sunday school songs. Copland begins with a simple accompaniment 
which gains in strength and intensity beginning with the orchestral 
interlude before the third verse. 
 

Shall we gather at the river, where bright angel feet have trod, 
with its crystal tide forever, flowing by the throne of God. 

 
Yes, we'll gather at the river, the beautiful, the beautiful river; 

Gather with the saints at the river that flows by the throne of God. 
 

Soon we'll reach the silver river, soon our pilgrimage will cease; 
Soon our happy hearts will quiver with the melody of peace. 

 
Yes, we'll gather at the river, the beautiful, the beautiful river; 

Gather with the saints at the river that flows by the throne of God. 

 
 

An American Anthem                            arr. Allan E. Naplan 
 

An American Anthem has become an annual tradition among the Trinity 
Choir for the Sunday prior to Veteran's Day to honor all our dedicated 
men and women who have served our country. It blends both the O 
Beautiful for Spacious Skies and The National Anthem.  

 
 
 
 
 



ABOUT THE REPERTOIRE - FALL 2019 

 
Sing to the Lord of Harvest                    Healey Willan 

 

An upbeat setting of the Thanksgiving seasonal favorite by the 
English composer, Healey Willan. 
 

Sing to the Lord of harvest, Sing songs of love and praise; 
With joyful hearts and voices, Your alleluias raise. 
By Him the rolling seasons, In fruitful order move; 
Sing to the Lord of harvest, A joyous song of love. 

 
God makes the clouds rain goodness, The deserts bloom and spring. 

The hills leap up in gladness, The valleys laugh and sing. 
God fills them with His fullness, All things with large increase; 
He crowns the year with blessing, With plenty and with peace. 

 
Bring to this sacred altar, The gifts His goodness gave, 

The golden sheaves of harvest, The souls Christ died to save. 
Your hearts lay down before Him, When at His feet you fall, 

And with your lives adore Him, Who gave His life for all. 
 
 

Let All Things Now Living                       Katherine K. Davis 
 

Based on the well-known Ash Grove tune, this Thanksgiving 
anthem interprets the preparation of giving thanks to God. The 
text concludes with the invitation to come together and praise 
God in song. 

 
Let all things now living a song of thanksgiving 

To God the creator triumphantly raise. 
Who fashioned and made us, protected and stayed us, 

Who still guides us on to the end of our days. 
His banners are o'er us, His light goes before us, 

A pillar of fire shining forth in the night. 
Till shadows have vanished and darkness is banished 

As forward we travel from light into light. 
 

His law he enforces, the stars in their courses 
And sun in its orbit obediently shine; 

The hills and the mountains, the rivers and fountains, 
The deeps of the ocean proclaim him divine. 

We too should be voicing our love and rejoicing; 
With glad adoration a song let us raise 

Till all things now living unite in thanksgiving: 
"To God in the highest, Hosanna and praise!" 

 



ABOUT THE REPERTOIRE - FALL/WINTER 2019 

 

Dona Nobis Pacem                                      arr. Hal Hopson 
 

This famous 16th century canon that everybody knows is arranged in a 
gentle, flowing setting with some delightful musical touches by Hal 
Hopson. The origin of the song is not definitively known. It is sometimes 
attributed to Mozart but the source is usually listed as "traditional" in 
most musical texts. Many say that it is an old Christmas song by an 
unknown composer in Germany. It has long since been widely used in 
several other European countries. Today, it is present in many church 
hymnals and a portion of the Agnus Dei from the Roman Catholic Mass. 
It is usually sung around Christmas time due to its message of peace. 
 

Dona nobis pacem, pacem. Amem. (Give us peace.) 

 
Coventry Carol               Traditional / arr. Martin Shaw 
 

The "Coventry Carol" is an English Christmas carol dating from the 16th 
century. The carol was traditionally performed in Coventry in England as 
part of a mystery play called The Pageant of the Shearmen and Tailors. 
The play depicts the Christmas story from chapter two in the Gospel of 
Matthew: the carol itself refers to the Massacre of the Innocents, in which 
Herod ordered all male infants under the age of two in Bethlehem to be 
killed, and takes the form of a lullaby sung by mothers of the doomed 
children. The author is unknown; the oldest known text was written down 
by Robert Croo in 1534, and the oldest known setting of the melody 
dates from 1591. This setting comes from the Carols for Choirs 1 
collection. 

 
Lully, lullay, Thou little tiny Child By, by, lully, lullay. 

 
O sisters too, how may we do For to preserve this day. 

This poor youngling for whom we sing By, by, lully, lullay. 
 

Herod the king, in his raging Charged he hath this day. 
His men of might, in his own sight All children young to slay. 

 
That woe is me, poor Child for Thee! And ever morn and day. 

For thy parting neither say nor sing By, by, lully, lullay. 
 

Lully, lullay, Thou little tiny Child By, by, lully, lullay. 
 
 

 

 
 



ABOUT THE REPERTOIRE - FALL/WINTER 2019 

 
Candlelight Carol                                      John Rutter  
 

Candlelight Carol is an absolutely stunning Christmas lullaby that tells the 
Christmas story in a unique and sensitive way. The carol was written in 
1984, and was first recorded by Rutter's own group, the Cambridge 
Singers, on their 1987 album Christmas Night. The carol has since been 
recorded by many artists, including Neil Diamond (on his 1994 album 
The Christmas Album, Volume 2), Joseph McManners (on his 2005 album 
In Dreams), Aled Jones (including a version in Welsh), and several 
important choirs including the Mormon Tabernacle Choir. It has also 
become a fairly popular carol for choirs at Christmas concerts in the 
United Kingdom, the United States and other countries. Candlelight Carol 
focuses on describing the Nativity of Jesus, focusing on the love of Mary 
(mother of Jesus) for her son Jesus. It was commissioned by John Romeri, 
then Director of Music at the Church of the Assumption in Bellevue, PA. 
This piece has become a tradition every year on Christmas Eve. 

 
How do you capture the wind on the water? How do you count all the stars 

in the sky? How can you measure the love of a mother,  
or how can you write down a baby's first cry? 

 
Candlelight, angel light, firelight and starglow shine on his cradle  

till breaking of dawn. Gloria, Gloria in excelsis deo!  
Angels are singing; the Christ Child is born. 

 
Shepherds and wisemen will kneel and adore him, Seraphim round him their 

vigil will keep; Nations proclaim him their Lord and their Savior,  
but Mary will hold him and sing him to sleep. 

 
Candlelight, angel light, firelight and starglow shine on his cradle  

till breaking of dawn. Gloria, Gloria in excelsis deo! Angels are singing;  
the Christ Child is born. 

 
Find him at Bethlehem laid in a manger: Christ our Redeemer asleep in the 

hay. Godhead incarnate and hope of salvation:  
A child with his mother that first Christmas Day. 

 
Candlelight, angel light, firelight and starglow shine on his cradle  

till breaking of dawn. Gloria, Gloria in excelsis deo! Angels are singing;  
the Christ Child is born. 

 
 
 
 
 



ABOUT THE REPERTOIRE - SPRING 2020 

 
Agnus Dei                             Erik Collins 

 

Agnus Dei, referring to the Christian theological concept of the Lamb of 
God and the associated liturgical text from the Roman Catholic Latin 
Mass, has been set to music by many composers, as it is normally one of 
the movements or sections in a sung Mass setting.  

 
Agnus Dei, qui tollis peccata mundi, 
miserere nobis, dona nobis pacem. 

 
(Lamb of God, who takes away the sins of the world, 

have mercy upon us, grant us peace.) 

 
Instruments of Your Peace                                 K. Dearman 
 

This beautiful solo written in 1993 has been arranged for SATB 
choir by Tom Fettke. The words are an adaptation of the Prayer of 
St. Francis. 
 

Lord, make us instruments of Your peace, Where there is hatred, let Your love 
increase Lord, make us instruments of Your peace, Walls of pride and prejudice 

shall cease. When we are Your instruments of peace. 
 

Where there is hatred, we will sow His love, Where there is injury, we will never 
judge. Where there is striving, we will speak His peace to the millions crying for 

release, We will be His instruments of peace. 
 

Where there is blindness, we will pray for sight, Where there is darkness, we will 
shine His light. Where there is sadness, we will bear their grief to the millions 

crying for relief, We will be Your instruments of peace. 
 

Lord, make us instruments of Your peace, Where there is hatred, let Your love 
increase Lord, make us instruments of Your peace, Walls of pride and prejudice 

shall cease. When we are Your instruments of peace. 

 
Irish Blessing                                    Bob Chilcott 
 

A new gentle musical approach by Jay Rouse  given to the beloved 
traditional Irish text. A reminder to love life and appreciate the 
good that God provides.  
 

May the road rise up to meet you, may the wind be always at your back. 
May the rains fall soft upon you, and the sun shine warm upon your face. 

 
The rains fall soft upon your fields, and until we meet again, 

May God hold you in the hollow of his hand. 



ABOUT THE REPERTOIRE - SPRING 2020 

 
I Dream a World                                             Andre Thomas 
 

This classic and inspirational text by Langston Hughes (1902-1967) is 
delicately set by Andre Thomas. In retrospect, this writing is an artistic 
support for hopes and dreams and that dreams can make a difference. 
 

Of such, I dream a world where man no other man will scorn, 
Where love will bless the earth, and peace its paths adorn. 
I dream a world where all aill know sweet freedom's way, 

Where greed no longer saps the soul, nor avarice blights our day. 
 

A world I dream where black or white, whatever race you be, 
Will share the bounties of the earth, and every man is free. 

Where wretchedness will hang its head, and joy, like a pearl, 
Attends the needs of all mankind, of such I dream, a world. 

 

The Church's One Foundation       arr. M. Roger Holland II 
 

The Church's One Foundation is a Christian hymn written in the 1860s by 
Samuel John Stone. The song was written as a direct response to the 
schism within the Church of South Africa caused by John William 
Colenso, first Bishop of Natal. This fresh arrangement from the African 
American Church Music Series adds a touch of grandeur to the beloved 
classic. 

 
The church's one Foundation is Jesus Christ her Lord; 

she is His new creation, by water and the Word; 
from heav'n He came and sought her to be His holy bride; 

with His own blood He bought her, and for her life He died. 
 

Elect from ev'ry nation, yet one o'er all the earth, 
her charter of salvation, one Lord, one faith, one birth; 
one holy Name she blesses, partakes one holy food, 

and to one hope she presses, with ev'ry grace endued. 
 

Mid toil and tribulation, and tumult of her war, 
she waits the consummation of peace for evermore; 

till with the vision glorious her longing eyes are blest, 
and the great church victorious shall be the church at rest. 

 

Yet she on earth hath union with God the Three in One, 
and mystic sweet communion with those whose rest is won. 

O happy ones and holy! Lord, give us grace that we, 
like them, the meek and lowly, on high may dwell with Thee. 

 
 
 



ABOUT THE REPERTOIRE - SPRING 2020 

 
Gloria                                                             Eugene Butler 

 

This is an upbeat, contemporary setting to the traditional Latin 
text. 
 

Gloria in excelsis Deo! 
Et in terra pax hominibus bonae voluntatis. 

Laudamus te, benedicimus te, adoramus te, glorificamus te. 
 

(Glory to God in the highest. We praise You, we bless You, we adore You, we 
glorify You, we give You thanks for Your great glory.) 

 
 

What Wondrous Love is This                          Brian Hanson 
 

This arrangement of Wondrous Love makes a thoughtful addition to Lent 
and Holy Week worship. It opens pensively, eventually giving way to a 
strong and steady heartbeat. Arranger Brian L. Hanson uses earthy open 
choral parts to ground the accompaniment, which also gives this Lenten 
hymn a sense of movement and purpose. 
 

What wondrous love is this, O my soul, O my soul! 
What wondrous love is this, O my soul! What wondrous love is this, 

That caused the Lord of bliss, To bear the dreadful curse, 
For my soul, for my soul, To bear the dreadful curse for my soul. 

 
To God and to the Lamb, I will sing, I will sing! 
To God and to the Lamb, I will sing, I will sing! 

To God and to the Lamb, Who is the great "I AM, " 
While millions join the theme, I will sing, I will sing! 

While millions join the theme, I will sing. 
 

 
Benedictus                                                           Brian Lewis 
 

Benedictus is one of the three canticles in the opening chapters of this 
Gospel, the other two being the "Magnificat" and the "Nunc dimittis." In 
Brian Lewis' setting, legato lines, close harmonies, lush suspensions, and 
a gentle piano accompaniment make this Latin-text setting seem to float 
its way to any listener. 

 
Benedictus qui venit in nomine Domini. Hosanna in excelsis. 

(Blessed is He who comes in name of Lord. Hosanna in highest.) 
 
 
 



ABOUT THE REPERTOIRE - SPRING 2020 

 
Be Thou My Vision                                       arr. Dan Forrest 
 

A time-honored hymn speaks anew in this setting by Dan Forrest 
beautifully decorated in a contemporary style. The poetic imagery of this 
hopeful text is well suited to the sensitive choral writing. 

 
Be Thou my Vision, O Lord of my heart;  

Naught be all else to me, save that Thou art;  
Thou my best Thought, by day or by night,  
Waking or sleeping, Thy presence my light. 

 
Be Thou my Wisdom, and Thou my true Word;  

I ever with Thee and Thou with me, Lord;  
Thou my great Father, I Thy true son;  

Thou in me dwelling, and I with Thee one. 
 

Riches I heed not, nor man’s empty praise,  
Thou mine Inheritance, now and always:  

Thou and Thou only, first in my heart,  
High King of Heaven, my Treasure Thou art. 

 
High King of Heaven, my victory won,  

May I reach Heaven’s joys, O bright Heav’n’s Sun!  
Heart of my own heart, whate’er befall,  

Still be my Vision, O Ruler of all. 
 
 

I Believe                                                     Mark Miller 
 

Written in lyric style, this beautiful choral setting my Mark Miller adds a 
touch of haunting thought. The sentiment of the text "I believe in the 
sun, even when it's not shining" springs forth with inspiration and sends 
empathy toward hope. Today, those words echo through time and 
memory as Holocaust survivors and those who search for meaning within 
the sadness struggle with questions that have no answers. A truly moving 
message. 

 
I believe in the sun even when it’s not shining. 

I believe in love even when I don’t feel it. 
I believe in God even when He is silent. 

 
 
 
 
 



ABOUT THE REPERTOIRE - SPRING 2020 
 

Hashivenu                                                  arr. Doreen Rao 
 

Hashivenu, a traditional Israeli folksong, is one of the most 
significant prayers in Jewish tradition. The text is taken directly 
from Chapter 5, Verse 21, of the Book of Lamentations, and the 
song is typically sung in synagogue as the ark is closed after the 
Torah service. The sentiment of this Hebrew prayer resonates 
universally as we celebrate the season and the start of a new year. 
 

Hashivenu, hashivenu Adonai elecha 
Venashuva Hadesh yamenuke ke dem  

 
(Turn thou us unto thee, O Lord, and we shall be turned;  

Renew our days as of old.) 
 
 

Shepherd of My Heart                                 John Purifoy 
 

Psalm 23 receives a fresh paraphrase with a reassuring message of an 
ever-present God. 

 
The Lord is my Shepherd; I shall not want. He maketh me to lie down in green 

pastures: He leadeth me beside the still waters. He restoreth my soul: 
He leadeth me in the paths of righteousness for His name' sake. 

 
 

Your Friend Shall Be the Tall Wind    Sherri Porterfield 
 

Soaring melodic lines and an expressive piano accompaniment delicately 
intertwine to effectively express this distinguished poem by Fannie 
Stearns Davis. 

 
Your friends shall be the Tall Wind, The River and the Tree; 

The Sun that laughs and marches, The Swallows and the Sea. 
Your prayers shall be the murmur Of grasses in the rain; 

The song of wildwood thrushes That makes God glad again. 
 

And you shall run and wander, And you shall dream and sing 
Of brave things and bright things Beyond the swallow's wings. 

And you shall envy no man, Nor hurt your heart with sighs, 
For I will keep you simple That God may make you wise. 
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Al Shlosha D'Varim                             Allan E. Naplan 
 

Al Shlosha D'varim is a lyrical setting of an essential maxim from Jewish 
morality laws, Pirkei Avot, which states that the whole world stands upon 
three pillars – Justice, Truth, and Peace – and that without them the world 
cannot be sustained. All three pillars are essential; not one can exist 
without the other two. They are a promise that humankind must share in 
order to sustain the world. 

 
Al shlosha D'varim haolam kayam. Al haemet v'al hadin  

V'al hashalom, hashalom. 
The world is sustained by three things: by truth,  

by justice, and by peace. 
 
 

Hope for Resolution                       arr. Caldwell/Ivory 
 

Hope for Resolution, A song for Mandela and deKlerk, is a juxtaposition 
of a European chant melody and an antiapartheid song from South Africa 
- a celebration of diversity. The arrangement reflects a respect for 
divergent musical styles and points our world towards our innate 
potential for peaceful coexistence. This one has become a favorite here at 
Trinity and is sung in worship annually on the last Sunday of the choir 
season. 

 
Of the Father’s love begotten, ere the worlds began to be, 

He is Alpha and Omega, He the source, the ending He, 
Of the things that are, that have been, 

And that future years shall see, evermore and evermore! 
 

O that birth forever blessèd, when the virgin, full of grace, 
By the Holy Ghost conceiving, bare the Savior of our race; 

And the Babe, the world’s Redeemer, 
First revealed His sacred face, evermore and evermore! 

 
O ye heights of heaven adore Him; angel hosts, His praises sing; 

Powers, dominions, bow before Him, and extol our God and King! 
Let no tongue on earth be silent, 

Every voice in concert sing, evermore and evermore! 

 
     Thula sizwe, ungabokhala, 
     uJehovah wakho uzokunqobela. 
     Inkululeko, sizoyithola, 
    uJehovah wakho uzokunqobela. 

        Nation, do not cry. 
        Jehovah will protect us. 
        We will attain freedom. 
        Jehovah will protect us. 

 
 



ABOUT OUR CHURCH 

 
 
Trinity’s history is marked by a strong commitment to glorify 
God and serve the world.  With God’s help, we have been 
able to develop a ministry that helps our members grow 
spiritually as we serve others. Our South Tulsa church first 
began meeting at Holland Hall School in 1981.  The first 
building was built on South Memorial Drive. It served the 
congregation well until a change in demographics and aging 
building made a new structure necessary.  The current 
sanctuary on 111th Street between Memorial and Mingo 
contains many elements moved from the building on 
Memorial. The cross, communion table, and baptismal font 
were moved into the new church. The pulpit in the chancel 
and the font in the narthex were given to Trinity from our 
sister congregation, Second Presbyterian Church, Tulsa. 
 
Trinity Presbyterian Church in Bixby is a Christian church 
centered on a belief in Jesus Christ. Grounded in that belief, 
we encounter the world and all its complexities with 
integrity, authenticity and a healthy dose of humor.  How we 
go about living that faith in the world varies greatly among 
members. We believe a diversity of thinking, grounded in 
Christ, is good for our community, good for the church, and 
good for the world.  How we live together amidst diverse 
views is one of the greatest witnesses to our faith in Christ. 
For over 30 years, the people of Trinity have been gathering 
together to worship, growing together in faith, giving 
generously to share the grace of Jesus Christ with others, 
and engaging in Christian fellowship. We ask questions, we 
are pushed to act and risk in the world, we are offered 
forgiveness and love when needed, and we celebrate times 
of new life and new beginnings together. 
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“The aim and final end of all music should be none other  

than the glory of God and the refreshment of the soul."  

-J.S. Bach 
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